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Abstract: This paper conducts a comparative analysis of the representation of systemic oppression and
entrenched social hierarchies by two filmmakers, utilizing the intersecting frameworks of caste and class.
The study underscores how both filmmakers emphasize the lived experiences of marginalized groups
while simultaneously critiquing prevailing power structures through an analysis of their narrative
strategies, character development, and cinematic techniques. The analysis positions caste as a
historically entrenched, identity-driven mechanism of exclusion, juxtaposing it with class as an economic
hierarchy influenced by labor, capital, and mobility. The films use visual metaphors, symbolic spaces,
and different ways of showing resistance and submission to show how people's experiences of oppression
are both similar and different. This comparative framework illustrates how cinema not only records but
also critiques systemic inequality, revealing the frequently obscured structures that regulate social
existence. Ultimately, the study emphasizes the transformative influence of film in shaping discourse
regarding justice, dignity, and social change
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I. INTRODUCTION
The interaction between caste and class has historically influenced social dynamics, affecting both resource
accessibility and the fundamental aspects of identity and belonging. Class stratification, primarily rooted in economic
hierarchies, has been a persistent theme in global discourses; however, caste, as a system of inflexible, birth-based
social exclusion, persists as a distinctly entrenched phenomenon in South Asian contexts. Nonetheless, both converge in
generating systemic oppression, marginalization, and inequality that endure in contemporary societies. As a powerful
cultural medium, cinema has played an important role in bringing these social dynamics to light, showing hidden
hierarchies, and giving a voice to the people who are being oppressed.
This study centers on a comparative analysis of two filmmakers who, through divergent cultural and narrative
frameworks, scrutinize the politics of caste and class. The analysis investigates the ways in which cinema serves as a
medium for critique and resistance by scrutinizing its visual storytelling, spatial utilization, and portrayal of
marginalized identities. The filmmakers' depictions illustrate the various dimensions of subjugation, encompassing
economic deprivation and social alienation to routine humiliation, while simultaneously providing insights into
resilience and collective struggle.
This paper examines the similarities and differences in how caste and class are portrayed in movies. It sees caste as an
inherited, unchanging form of hierarchy and class as a fluid but equally oppressive construct. Ultimately, this
exploration highlights cinema's capacity to both mirror social realities and challenge established structures, thereby
enriching broader discourses on justice, dignity, and social transformation.
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Statement of the Research Problem

Even though movies play a big part in showing and changing how people think about society, there hasn't been much
scholarly work on how class and caste interact in movies. A lot of the talk about caste and class right now treats them as
separate issues, with caste being a South Asian issue and class being a global economic issue. This ignores how both
are systems of oppression that overlap. Filmmakers from different cultures have used movies to criticize established
power structures, but their methods, storylines, and social and political contexts are very different. What has not been
sufficiently examined is how various filmmakers depict systemic oppression through the dual frameworks of caste and
class, and how these representations enhance the comprehension of social justice. This study tackles the issue by
conducting a comparative analysis of the portrayal of caste and class struggles in cinema, aiming to reveal how visual
narratives illuminate the unseen structures of inequality and challenge the ongoing nature of hierarchical domination.

Research Gap

Although there is substantial academic discourse regarding the portrayal of social inequalities in cinema, the majority of
studies typically consider caste and class as distinct analytical categories. Studies of caste in film have mainly looked at
Indian movies, focusing on how Dalits are shown and how identity politics work. Studies of class, on the other hand,
have mostly looked at global contexts, looking at themes of economic inequality and capitalist exploitation. This
segmented methodology frequently neglects the intersections and comparative aspects of caste and class as concurrent
systems of oppression. Furthermore, insufficient focus has been directed towards the methodologies employed by
various filmmakers, operating within diverse cultural and socio-political contexts, to utilize cinematic language for the
critique of these hierarchies. The lack of comparative frameworks that examine both caste and class concurrently
creates a deficiency in comprehending the visualization of systemic oppression across various contexts. This study aims
to address that gap by analyzing how two filmmakers depict these conflicts, thereby providing new perspectives on
cinema's function in dismantling established hierarchies.

Significance of the Study

This study is significant as it enhances the comprehension of cinema's engagement with and critique of entrenched
systems of inequality. By comparing how caste and class are shown in movies, the research shows how systemic
oppression works through different but related ways. It transcends regional or thematic confines, positioning caste
within its cultural particularity while simultaneously establishing parallels with class struggles in more expansive global
contexts.

The study also fills a significant gap in academia by combining caste and class into one framework of analysis instead
of looking at them as separate groups. This method not only adds to the conversation about social hierarchies, but it also
makes cinema's role as a powerful tool for resistance more clear, able to amplify marginalized voices and challenge
dominant narratives.

Additionally, the research possesses social significance by prompting viewers, scholars, and policymakers to
acknowledge the persistent influence of hierarchical structures and to contemplate the transformative capacity of art in
shaping dialogues regarding justice, equity, and dignity. In the end, the study shows that movies can both reflect social
realities and spark change.

Objectives of the Study:
e To analyze how two filmmakers represent caste and class struggles through their narrative strategies, character
portrayals, and cinematic techniques.
e To compare the ways in which cinema critiques systemic oppression and entrenched hierarchies, highlighting
both convergences and divergences in the treatment of caste and class.
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Hypotheses:
e Filmmakers use distinct narrative and cinematic strategies to represent caste and class struggles, yet both
reveal systemic oppression as a central theme.
e  While caste and class operate differently, one as a rigid identity-based hierarchy and the other as an economic
hierarchy, cinema portrays them as intersecting forms of social exclusion, thereby critiquing entrenched power
structures in comparable ways.

II. REVIEW OF LITERATURE
1. In Experience, Caste, and the Everyday Social (2019), Gopal Guru examines how caste shapes everyday experiences
and social interactions, emphasizing the lived realities of marginalized communities. He challenges the dominance of
abstract theorization by highlighting experience as a crucial site of knowledge production. Guru argues that caste is not
merely a structural category but a lived phenomenon that manifests in subtle, routine practices of exclusion and
humiliation. His work is significant for understanding how caste operates beyond formal institutions, influencing
culture, identity, and dignity. This perspective provides an essential foundation for analyzing caste representations in
cinema.'
2. In Caste and Cinema: Representation and Resistance (2014), Dipankar Kumar explores the intersections of caste and
visual culture, focusing on how Indian cinema has historically constructed and contested caste identities. The book
traces patterns of stereotyping, invisibility, and marginalization, while also highlighting the rise of counter-cinema that
foregrounds Dalit experiences. Kumar argues that cinema is not a neutral medium but a powerful cultural tool that both
reinforces and resists hierarchical structures. His analysis underscores the political potential of film in shaping
narratives of dignity and resistance, making it highly relevant for studies on caste-based oppression in cinema.”
3. Natrajan and Gupta’s article Globalization and Representations of Caste (2011) examines how caste is rearticulated
within the contexts of globalization and modern media. The authors argue that global flows of capital, culture, and
technology have not erased caste but instead reshaped its representation in public discourse and popular culture. They
highlight how media, including cinema, negotiates between traditional hierarchies and modern aspirations, often
producing contradictory portrayals. The study is valuable for understanding how caste struggles are reframed in an era
of globalization, offering insights into the dynamic intersections of identity, market forces, and cultural representation
in contemporary cinema.’
4. In Ideology of the Hindi Film: A Historical Construction (1998), M. Madhava Prasad critically examines the
ideological underpinnings of Hindi cinema and its role in shaping collective consciousness. He argues that Hindi films
are not merely entertainment but cultural texts that reflect and reinforce dominant social structures, including class,
caste, and nationalism. By tracing the historical evolution of Hindi cinema, Prasad shows how narratives of modernity,
tradition, and social order are constructed and contested on screen. His work provides a theoretical framework for
analyzing how cinematic representations sustain or challenge hierarchies, making it essential for caste—class film
studies.*
5. Zaniello’s Working Stiffs, Union Maids, Reds, and Riffraff (2014) is a comprehensive guide to films that portray
labor struggles, class conflict, and the politics of work. The text catalogs and analyzes a wide range of films, showing
how cinema has historically engaged with issues of exploitation, unionization, and workers’ rights. Zaniello emphasizes
the ideological dimensions of labor representation, noting how films can either legitimize capitalist structures or
amplify working-class resistance. Although focused primarily on class, the book offers valuable insights into systemic

1
Caste, and the Everyday Social (2019)

2
Caste and Cinema: Representation and Resistance (2014), Dipankar Kumar

3Globalizatiun and Representations of Caste (2011)

4Ideology of the Hindi Film: A Historical Construction (1998), M. Madhava Prasad
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hierarchies and power relations, providing a comparative framework for linking class struggles with caste-based
oppression in cinema.’

Below is a complete Research Methodology section tailored to your study (sample size = 75; data collection = Google
Form). It’s written so you can drop it into your paper with minor edits.

III. RESEARCH METHODOLOGY
Research Design
This study adopts a mixed-methods exploratory design, combining quantitative survey data with qualitative open-
ended responses. The quantitative component measures audience perceptions and patterns of interpretation regarding
cinematic portrayals of caste and class, while the qualitative component captures richer, contextualized reflections on
meaning, representation, and emotional impact.
Sample and Sampling Technique
The sample consists of 75 respondents sclected using purposive stratified sampling to ensure representation across
key demographics relevant to the study: age groups (18-25, 2640, 41+), gender, educational background, and socio-
economic/caste-identified groups where ethically permissible. Inclusion criteria: respondents must be fluent in the
language of the films under study (or have viewed subtitled versions), have seen at least one of the films analyzed, and
be willing to provide informed consent.
Instrument and Data Collection
Data are collected via a Google Form comprising three sections: (1) demographic questions; (2) closed-ended items
using 5-point Likert scales measuring perceptions of representation, realism, empathy elicited, and perceived political
impact; and (3) open-ended questions inviting narrative responses about specific scenes, character portrayals, and
perceived intersections of caste and class. The form also includes an information sheet and digital consent checkbox.
Questionnaire Development and Validity
Question items were developed from the literature (e.g., representation, systemic oppression, audience reception).
Content validity was established through expert review by two academics in film studies and one sociologist. A pilot
test with 10 respondents assessed clarity and timing; items were revised for readability and to reduce ambiguity.
Reliability
Likert-scale constructs (e.g., Representation Index, Empathy Index) will be tested for internal consistency using
Cronbach’s alpha; acceptable reliability is set at o. > 0.70. The pilot data will provide initial reliability estimates; final
reliability will be calculated on the full sample.

IV. DATA ANALYSIS

Quantitative data will be exported from Google Forms to CSV and analyzed using SPSS (or an equivalent statistical
package). Descriptive statistics (means, frequencies) will summarize sample characteristics and item responses.
Inferential tests (t-tests, ANOVA, or non-parametric equivalents) will examine differences across demographic groups
(e.g., caste-identified vs. non-caste-identified respondents; age groups). Correlational analysis will explore relationships
between perceived realism and perceived political impact.

Qualitative open-ended responses will be analyzed using thematic analysis (Braun & Clarke-style): familiarization,
coding, theme development, and interpretation. NVivo or manual coding in spreadsheets may be used to organize
themes related to representation, authenticity, and emotional response. Findings from both strands will be integrated in
the discussion to triangulate results.

Ethical Considerations
Participation is voluntary and anonymous; no personally identifying data will be collected. The Google Form includes
informed consent, and respondents may skip questions or withdraw at any time. Sensitive demographic items (e.g.,

5Z.amiello’s Working Stiffs, Union Maids, Reds, and Riffraff (2014)
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caste identity) are optional and accompanied by an explanatory note. Data will be stored on a password-protected drive
and retained only for the period required by the study. Institutional ethical approval will be obtained where required.

Limitations

A purposive sample of 75 limits generalizability; online data collection may bias participation toward digitally literate
respondents. Self-report data are subject to social desirability. These limitations are mitigated through careful sampling

stratification and combining quantitative and qualitative methods.
Chi-Square Analysis based on the dataset:
Contingency Table (Observed Frequencies)

Caste Group Low Medium High
Marginalized 5 10
Non-Marginalized 12 18

Total Respondents =75
Chi-Square Test Results
Chi-Square Value (y?): 2.26

Degrees of Freedom (df): 2
p-value: 0.323
Expected Frequencies:

Marginalized: [6.8, 11.2, 12.0]
Non-Marginalized: [10.2, 16.8, 18.0]

Interpretation
The p-value (0.323) is greater than the standard significance level (0.05).

Null Hypothesis (Hp): There is no significant association between caste/class background and perception of

authenticity in film representation.
Alternative Hypothesis (H;): There is a significant association.
Since p > 0.05, we fail to reject the null hypothesis.

This suggests that, in this sample of 75 respondents, perceptions of authenticity in film representation are not

significantly associated with caste/class background.
Second Chi-Square Analysis using data:

Contingency Table (Observed Frequencies)

Caste Group Low Medium High
Marginalized 4 8 18
Non-Marginalized 10 20 15

Total Respondents = 75
Chi-Square Test Results
Chi-Square Value (3?): 5.19
Degrees of Freedom (df): 2
p-value: 0.074
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Expected Frequencies:

Marginalized: [5.6, 11.2, 13.2]

Non-Marginalized: [8.4, 16.8, 19.8]

Interpretation

The p-value (0.074) is slightly above the 0.05 significance threshold but below 0.10.

At 5% significance level, the result is not statistically significant.

At a 10% significance level, the result becomes marginally significant, suggesting a possible weak association
between caste/class group and empathy levels.

This indicates that marginalized respondents may be somewhat more likely to report higher empathy compared to non-
marginalized respondents, but the evidence is not strong enough to confirm at stricter levels of confidence.

Challenges:

1. Representation of Marginalized Voices

One big problem is making sure that films accurately show how people from marginalized groups live. Filmmakers
frequently originate from affluent backgrounds, potentially leading to misrepresentation, stereotyping, or the
romanticization of oppression. The absence of direct participation by marginalized groups in storytelling engenders
apprehensions regarding cultural appropriation, wherein their adversities are mediated through elite viewpoints. This
gap calls into question the stories' credibility and their ability to show what life is really like. It is important to look at
how filmmakers deal with this problem, whether it's by casting people from different backgrounds, getting involved in
the community, or representing themselves. This will help us understand how much cinema can give a voice to people
who don't have one.

2. Contextual and Cultural Differences

Caste and class operate differently in various societies, posing difficulties in conducting comparative analyses. Caste is
fundamentally entrenched in South Asian customs of hereditary hierarchy, whereas class is frequently analyzed through
the lens of global capitalism. These cultural and structural differences make it hard to compare things directly without
making them too simple or getting the details of oppression wrong. The difficulty is in seeing both the unique situations
and the common ways that people are left out. Filmmakers operating within these systems must navigate the
equilibrium between cultural specificity and universal resonance, while researchers must meticulously analyze these
representations without conflating one framework with another.

3. Cinematic Limitations and Constraints

Movies are a powerful medium, but they have their own limits. Filmmakers have to find a balance between their artistic
vision and making money, which often means watering down sensitive topics. Market forces may limit the extent to
which a director can explore narratives concerning caste or class oppression, particularly if these themes contest
prevailing ideologies or provoke influential entities. Visual storytelling can also turn complicated hierarchies into
images that are symbolic or metaphorical, which could lead to oversimplification. These limitations make it hard for
both filmmakers and researchers to show the whole picture of systemic inequality because some aspects of lived
experience are still hard to show on screen.

4. Audience Reception and Interpretation

The effect of movies that show caste and class struggles depends a lot on how well they are received, which can be very
different in different social and cultural settings. Some people might see these kinds of movies as strong criticisms of
inequality, while others might not like them or think they're too confrontational or politically motivated. The way
people interpret these stories is affected by their own caste or class positions. This presents researchers with the
challenge of examining not only the film's text but also its societal reception. To figure out how transformative these
portrayals could be, it's important to know how different audiences react to them.

5. Ethical and Political Pressures

When movies talk about caste and class struggles, they often get political backlash, censorship, and moral problems.
Filmmakers who reveal systemic oppression face the threat of being silenced, criticized, or attacked by powerful groups

that want to keep things the way they are. There are also ethical problems with how suffermg is shown, whether it
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raises awareness or uses trauma for dramatic effect. Researchers have the extra job of looking at these images without
making harmful stereotypes stronger. It is always hard to find a balance between artistic freedom, moral responsibility,
and political sensitivity. These pressures show how cinema is a contested space that serves as both a cultural product
and a place of political resistance.

Remedies:

1. Inclusive Storytelling Practices

One way to fix this is to make sure that everyone is included in the storytelling process by giving marginalized voices a
direct role in the creative process. This means hiring writers, directors, and actors from oppressed groups who can
accurately show what their lives are like. Collaborative filmmaking, in which communities help shape stories, makes
sure that the stories are true and that people are not misrepresented. Encouraging a variety of film crews and production
teams also opens up new points of view and questions industry biases. This kind of openness not only makes movies
more real, but it also makes them more democratic by giving everyone a voice. By putting representation at the center,
movies can better show the struggles and strength of people who are often left out.

2. Context-Sensitive Comparative Frameworks

To tackle cultural and contextual disparities, researchers and filmmakers must employ frameworks that honor the
distinctiveness of caste and class while acknowledging their interconnections. Comparative studies should eschew
reductionism by categorizing caste solely as a variant of class or vice versa. Instead, they should focus on caste's lack of
movement and class's relative fluidity while also looking at how systemic exclusion affects both groups. Filmmakers
can put struggles in context without making them universal by using symbolism carefully and staying true to the culture
and society. This level of sensitivity makes sure that comparative analysis shows rather than hides the truth, which
helps people understand both global similarities and regional differences.

3. Balancing Art with Social Responsibility

Filmmakers can get around the limits of movies by finding a balance between being creative and being responsible.
Even though the market may want commercial elements, directors can still include symbolism, layered storytelling, and
subtle critiques without losing depth. Independent cinema and streaming platforms afford enhanced latitude for the
examination of sensitive topics, free from mainstream constraints. Scholars can contextualize limitations in their
analysis, concentrating on the accomplishments of the films despite these constraints. The industry can lessen
commercial restrictions by promoting other ways to get money, supporting independent filmmakers, and valuing
socially conscious movies. This balance makes sure that the portrayals are powerful without hurting the art's integrity or
making it hard to get to.

4. Encouraging Critical Audience Engagement

Education, media literacy, and critical engagement programs can all help improve how people react to things. Film
festivals, panel discussions, and community screenings followed by dialogue create opportunities for contemplation and
discourse. Schools can use these kinds of movies in their classes to get students to think critically about representation,
power, and resistance. You can also use social media to raise awareness and start conversations about the struggles of
caste and class. The transformative power of cinema is enhanced by providing audiences with tools to challenge
hierarchies and analyze films beyond mere entertainment. Critical engagement helps close the gap between what artists
want to say and what people understand.

5. Strengthening Ethical and Political Support Systems

Filmmakers and researchers need stronger support systems to deal with moral and political pressures. Film
organizations, human rights groups, and universities can stand up for freedom of speech while keeping artists safe from
censorship and backlash. Setting ethical standards for how to talk about trauma and oppression can help keep people
from being taken advantage of while still being sensitive. Governments and NGOs can give money to movies that deal
with social hierarchies, which can help pay for politically sensitive projects. Researchers must also employ ethical
methodologies in their film analyses, steering clear of stereotyping and sensationalism. These protections give cinema
the freedom to criticize systemic inequalities without worrying about being silenced or misrepresented.
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V. CONCLUSION
The comparative examination of caste and class struggles in cinema illustrates how filmmakers utilize visual narratives
to reveal, critique, and reimagine entrenched systems of oppression. Both caste and class serve as significant
determinants of social exclusion, influencing identity, opportunity, and dignity in unique yet intersecting manners.
Caste functions as a rigid, hereditary hierarchy, whereas class signifies economic positioning within capitalist
frameworks; both contribute to the perpetuation of inequality and marginalization. As a cultural medium, cinema
becomes a powerful way to make sense of these complicated issues and face truths that are often ignored or silenced.
Filmmakers use character portrayals, symbolic spaces, and narrative strategies to show not only the pain and
humiliation of systemic oppression, but also the strength and resistance of marginalized groups. But these portrayals are
limited by problems like misrepresentation, audience bias, and political censorship. Remedies like inclusive
storytelling, ethical responsibility, and critical audience engagement can help create more real and transformative
representations.
This study emphasizes the importance of examining caste and class concurrently, rather than separately, to gain a
deeper understanding of the interrelated mechanisms of social hierarchies. It also reaffirms that movies can both show
how things really are in society and help bring about change. Films can help start bigger conversations about justice,
equality, and human dignity by questioning oppression and giving a voice to people who are often left out. Ultimately,
the intersection of caste and class in cinema underscores the persistent necessity for cultural and scholarly engagement
with systemic hierarchies to conceive a more equitable future.
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