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Abstract: Amitav Ghosh has won accolades from all around the globe for his significant works, in which 

he shows empathy for the society's oppressed members. In his most important works, you can perceive that 

he cares for the least fortunate. His writings make explicit the issues that underprivileged people face with 

estrangement, migration, and existential crises. By making them the main characters, special attention has 

been paid to these people's voices, struggles, and sacrifices. This article will examine a handful of Amitav 

Ghosh's works and highlight how his existentialist viewpoint on history and society is highlighted. The 

Circle of Reason, The Calcutta Chromosomes, The Hungry Tide, and The Shadow Lines are the novels 

chosen for this essay. He accurately portrays the demanding and unhappy state of society, which is seen to 

be a dynamic change in the society, in these works. 
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I. INTRODUCTION 

In many ways, fiction reflects the search for identity, meaning, and personal importance in a living world. One of the 

most well-known Indian authors now writing in English is Amitav Ghosh. Each book created by Ghosh reflects his own 

historical viewpoint. He is conscious of the fact that history is a continuous process in which the same events again take 

place. His view is that retrospective history is anthropology. The journeys that Ghosh writes about are noteworthy. 

Travel's objective is to dissolve borders. He gives the reader a tour of several other nations. His writings are always 

moving ahead and backward with "digressions, asides, and sub-narratives." In order to embed stories within stories, 

narratives often use conscious digressions that deftly connect the past, present, and future. To establish connections 

between the past and the present, memory is effectively and artistically used. He often shifts the time and location in his 

writings. The way time is organized impacts the overall structure, which affects history. The author's confidence in the 

English language is another element of Ghosh's works. He does not have a British accent. Along with a few articles and 

essays, he has authored both fiction and nonfiction books. His mastery of history is evident in this well selected 

examination of his six published works. This research aims to investigate the treatment of the past in Amitav Ghosh's 

historical fiction. 

He has a considerable following because of his unique mix of intellectual proficiency and well-known accessibility in 

his fiction. Ghosh is a well-known authority in social human studies, a field of study in the humanities that looks at 

everyday social behavior. The majority of Ghosh's articles on the subject do so in a pertinent way. It has been 

discovered that he also has a highly developed sense of regional history and culture, as well as those of the neighbors. 

His works will be seen to be a combination of historical ethnic variety by both inexperienced and rookie readers. Many 

claim that authors often concentrate on the past while disregarding significant current concerns. But Ghosh's work is 

not the type of recorded fiction that is being condemned. The claim is made in contrast to historical fiction, which is by 

nature a dreamer. I focus on Amitav Ghosh's interest in the cultural construction of 'knowledge' in India in this thesis. 

The basic notion of my research was inspired by Michel Foucault's contention about the connection between power and 

knowledge. In addition to overt acts of authority like military occupations and public executions, power may also be 

seen in ongoing, subtle processes like monitoring, punishment, and teaching. He believes that power is chaotic, 
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complex, and elusive. Amitav Ghosh's fictional works, like those of others of his time, combine historical and mythical 

elements. Ghosh includes a narrative segment dedicated to history, but fiction takes the lead. One work that blends 

historical and fictional topics is The Shadow Lines. To balance the effects of historical events on his fictional 

characters, whose crises correspond with actual events, Ghosh uses events like the country's split and the Khulna riots. 

In order to avoid changing history, Amitav Ghosh does not change a historical event. We must correctly tell the truth. 

Instead, by giving the event a familial or personal perspective, he offers a novel interpretation. By contrasting the real 

with the fanciful, Ghosh gives the past a unique appeal and perspective. Amitav Ghosh investigates how the events 

affected the country's vulnerable normal citizens and how those events may have changed their life rather than 

concentrating on the events themselves. He employs certain strategies to draw a connection between imagination and 

history. He reconstructs history and imagination using a patchwork of recollections from a notebook and a memoir. 

Through his characters' memories, Ghosh skillfully mixes private and public lives in The Shadow Lines. Ila tells the 

narrator stories of his travels to Cairo, London, Paris, Florence, and a number of other foreign locations. He also tells 

stories about East Bengal before the country was divided as given to him by his uncle Tridib. Ila also tells the narrator 

stories about London during World War II. The memory that Thamma, Robi, and Mary Price have of Tridib's passing is 

one of the most distressing ones in the book. Robi, who has vivid memories of his brother's death, alleges that his 

brother was killed in a riot on Jindabahar Lane in Dhaka, not far from the place where his mother was born. 

He had to be aware that his time was running out. In trying to find and ultimately comprehend the links between 

Tridib's death and the Dhaka communal strife, the narrator connects a variety of memories and experiences. The 

newspaper item at the Teen Murti House Library reminds him of both the terrifying bus ride home from school and the 

Dhaka-related occurrences. The other history that Ghosh reconstructs by using memory as a narrative tool might be 

considered the book's central idea. Amitav Ghosh restructures history in his second book, The Hungry Tide, in ways 

other than via memory, such as through the diary. Using a journal, this narrative illustrates the suffering that regular 

people endured as a result of historical events. There are stories of the difficulties and day-to-day activities of the 

refugees in Morichjhapi in Nirmal's dairy. While history records can only describe the hardships of the population 

during the partition, Nirmal's notebook details every person's grief and anguish throughout that period. 

The wealth divide is shown in Nirmal's diary, with the wealthy seen as more lucky and fortunate than the 

underprivileged. In order for superior castes and elites to live there, Hindus from lower castes were relocated from West 

Bengal to the harsh, inhospitable Dandakaranya dry forest areas of Orissa and Chattisgarh. Nirmal's notebook sheds 

further light on the migratory history of those held in the so-called Permanent Liability Camps, which met with 

ferocious local opposition. Their sad situation is complicated by politics, which makes it more worse. Once in power, 

the CPI (M), which had promised to repatriate the unhappy refugees, made no attempt to seem to care. For the poor 

refugees who had fled Dandakaranya, the Sundarbans, where the government claimed the area had been set aside for 

the preservation of tigers, faced even greater challenges. Everywhere continues to reject the migrants. Tales and stories 

that were better buried and forgotten are revealed in Nirmal's diary. When Nirmal closes his journal in the manner 

outlined below, Ghosh calls on Nirmal as a spokesperson to find out what was missed. 

"I'll give it to you in the hopes that you get it. I believe you will have a greater claim to the public's attention than I ever 

had. Your generation will undoubtedly have better values than mine, be less gloomy, and be less self-centered (The 

Hungry Tide 278). 

A journal records fictional works, but a memoir presents the historical perspective. In his book The Calcutta 

Chromosome, Ronal Ross' Memoir from 1923 is fabricated by Ghosh. Instead, he refuses the Memoir. Based on his 

research, Ross's Memoir offers a lot of information about the conceivable existence of an Indian assistant. Ghosh finds 

the Memoir fascinating because, according to Claire - Postcolonial Science Fiction 62, "Ghosh creates a story out of the 

omissions and silences, particularly Ross's refusal to provide any information about his Indian laboratory workers." 

These gaps in speech and omissions provide fascinating opportunities. The Memoir contains hints of how an Indian 

helped Ross with the malaria research that Ross wanted to put on hold. The majority of the linkages were made by his 

employees, whose names he never provided: "The Hospital Assistant I regret I have forgotten his name—pointed out a 

small mosquito seated on the wall with its tail sticking outwards". 

A diary records unhistorical writings, but a memoir offers the historical perspective. These gaps in speech and 

omissions provide fascinating opportunities. The Memoir contains hints of how an Indian helped Ross with the malaria 
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research that Ross wanted to put on hold. The following morning, August 16, after breakfast, one of his staff members, 

whose identities he withheld, pointed out a little mosquito that was resting on the wall with its tail extended. 

The intricate tale Ghosh provides explains how Indian lab employees tampered with Ross's findings to further the 

objectives of a clandestine religious organization seeking immortality. This article's goal is to evaluate key passages 

from Ghosh's book that have been greatly influenced by newly discovered historical information about Ross's malaria 

investigation in India. Narrative is the primary literary topic of Ghosh's works. The value of the world is understood by 

a writer using significant expressions. The use of storytelling becomes a lens through which to see the cosmos and all of 

existence. Bill Buford, the initial editorial director of the publication, said that Ghosh "is a standout among the most 

excellent abilities of his generation" and "a natural story teller." Ghosh does fascinating research by merging a variety 

of methodologies and topics. He approaches human undertakings from odd perspectives, such as human studies, social 

science, history, brain science, and medical research, and he has been successful in finding a wide range of data 

supporting a fundamental knowledge of humans. The grief in Ghosh's approach is similar to Austen's. He stays away 

from activities that he does not personally understand, or at least has a creative understanding of. He doesn't pay 

attention to ideas that don't influence or resonate with him. He does not want to live in a world without Ghosh. His 

primary focus is the inner world, namely how it interacts with and is impacted by the outside environment. Since most 

of the events, characters, and interests Ghosh writes about take place in a location without a clearly defined age or 

civilization, he manages to maintain his reputation as an outstanding writer even while writing about a bygone era. 

Ghosh's works really fall under the category of "different scan for another measurement of reality that could join over a 

wide span of time." He is really concerned with the legitimacy of feelings. He contends that more than any other 

element, one's emotions are influenced by their financial situation, class aspirations, recollections, and wonder. Despite 

being arbitrary, feelings may nevertheless be measured since they are impacted by events in human science, economics, 

history, and geology. A remarkable disparity between Indian subcontinental institutions and Western institutions' ideas 

is shown in the inaugural debate of Amitav Ghosh. The Shadow Lines and The Calcutta Chromosome received the 

most criticism from Indian academics since they dealt with regional communalism and national identity concerns. The 

Indian academics differ because they positioned themselves based on traditional Marxist critique. Whatever their 

shortcomings, these works had a big effect on the hotly discussed post-frontier issues of nationalism, personality, and 

the created social illusions that sustain phony nationalism. 

These materials are increasingly being included into college education programs to better prepare students for the 

urgent fundamental response. A large number of articles also comprehensively expressed the amazing fundamental 

conversations and mediations that led to the publication of the two volumes, The Shadow Lines and The Circle of 

Reason. The Western essential reaction is continually sparked by the test and post-modern elements of culture that 

differ from one another. 

 

II. CONCLUSION 

This implies that when one reads Amitav Ghosh's work, he invents fabricated histories of common people based on true 

historical events. With vivid imagination and as if they were actual occurrences or human experiences, Ghosh delivers 

tales that have never been heard or written about anywhere in history. In place of conventional storytelling methods, he 

uses memory, a notepad, and a memoir to write about the short history of ordinary people. Amitav Ghosh's narrative 

approach highlights the need for a fresh perspective on the past. This necessity occurs because, according to Ghosh, 

there cannot be a single true perspective of reality. All viewpoints must be considered in order to identify truth and 

reality. Everyone has a unique view on truth and reality. By narrating a range of tiny tales by modest people, Ghosh 

questions grand narratives. Because of this, regardless of the genre, Ghosh's creative use of recall, diary, and even 

memoir to substantiate non-historical truths is notable.. 
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